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The literature of the Romantic 
period, commonly seen as crucially 
about nature, […] still influences 
the ways in which the ecological 
imaginary works. 
 
Timothy Morton, (2007) Ecology without Nature, 1. 



Information Environment #1: 
• author centered 

• Individual actions initiated by individual 

(human) agents 

• language is mimetic, a transparent 

representation of the world 

• Ideas belong to the language user 



Information Environment 
#2: 
• Action centered 

• Actions are effects produced within 

networks of interconnected entities, 

human or nonhuman 

• Language performs meaningfully within 

material-semiotic relationships 

• Ideas are accretions of other ideas 
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Intellectual Property Rights requires this kind of 
environment: a separation between things and 
persons turns out to be a necessary precondition 
[…] What is attributed to the thing in question 
(design, invention, resource) will be used to 
drive divisions between people (authors or 
resource holders against the rest of the world). 
For while an author may claim copyright in a 
work, the work itself must show, in its makeup, 
that it has been authored.”  
 
Marilyn Strathern, (1999) “What is Intellectual Property After?” 
170.  



Information Environment 
#2: 
• Action centered 

• Actions are effects produced within 
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The environment is not located 
somewhere out there, but is 
always the very substance of 
ourselves.  
 

Stacy Alaimo, (2010) Bodily Natures, 4. 



This “posthumanist” definition of 
ecological identity “refuses to 
delineate the human, the 
cultural, or the linguistic against a 
background of mute matter. 
Nature, culture, bodies, texts all 
unravel into a limitless ‘force 
field of differentiation.’ 
  

Stacy Alaimo, (2010) Bodily Nature, 4 and 14.  



There has been much effort to 
understand how it is that durability is 
achieved. How it is that things get 
performed (and perform themselves) 
into relations that are relatively stable 
and stay in place. […] Performativity 
which (sometimes) makes durability and 
fixity.  
 
John Law, “After ANT: Complexity, Naming, Topology,” 4 



Conceptions of politics and conceptions 
of nature have always formed a pair as 
firmly united as the two seats on a 
seesaw [...] There has never been any 
other politics than the politics of nature, 
and there has never been any other 
nature than the nature of politics. 
Epistemology and politics, as we now 
understand very well, are one and the 
same thing, conjoined in (political) 
epistemology. 
 
Bruno Latour, (2004) Politics of Nature, 28. 



The politics runs deep, right into 
the heart of the grammar. 
 
Angus Fletcher, (2004) A New Theory for American Poetry, 107. 
 
 

This I am calling the environment poem, 
a genre where the poet neither writes 
about the surrounding world, 
thematizing it, nor analytically 
represents that world, but actually 
shapes the poem to be an Emersonian or 
emplastic circle. 
 
Angus Fletcher, (2004) A New Theory for American Poetry, 9. 
 



Therefore, to use the topos (place 
in rhetoric) figuratively for the 
topos (place in nature) is to want 
the mirror to reflect itself.  
 
Angus Fletcher, (2004) A New Theory for American Poetry, 54. 



Nature, achieved obliquely through 
turning metonymy into metaphor, 
becomes an oblique way of talking 
about politics.  
 
Timothy Morton, (2007) Ecology without Nature, 14-16. 
 

The troping of form translates into a 
larger reshaping of our ideas of 
representation, since politics is itself a 
figural game whose paradigms are simply 
very large scale metaphors. 
 
Angus Fletcher, (2004) A New Theory for American Poetry, 149. 



So	  shalt	  thou	  see	  and	  hear 
The	  lovely	  shapes	  and	  sounds	  intelligible 
Of	  that	  eternal	  language,	  which	  thy	  God 
U<ers,	  who	  from	  eternity	  doth	  teach 
Himself	  in	  all	  things,	  and	  all	  things	  in	  
Himself.	   
Great	  Universal	  Teacher!	  He	  shall	  mould 
Thy	  spirit,	  and	  by	  giving	  make	  it	  ask.	  	  
	  

S.	  T.	  Coleridge,	  	  (1798)	  	  “Frost	  at	  Midnight,”	  58-‐65 



Joy, Lady! is the spirit and the power, 
Which wedding Nature to us gives in dower,  
     A new Earth and a new Heaven.  
(“Dejection: An Ode” [1802] 67-69) 
 
 

Joy is the sweet voice, Joy the luminous cloud—  
 We in ourselves rejoice! 

And thence flows all that charms or ear or sight, 
     All melodies the echoes of that voice, 
All colours a suffusion of that light. (71-75) 
 
 

I may not hope from outward forms to win  
The passion and the life, whose fountains are  

    within. (45-46) 



    Joy lift her spirit, joy attune her voice; 
To her may all things live, from pole to pole, 
Their life the eddying of her living soul! 
     O simple spirit, guided from above, 
Dear Lady! Friend devoutest of my choice, 
Thus mayest thou ever, evermore rejoice.  
(“Dejection: an Ode” [1802] 134-139) 



I write what is uppermost without delay 
 

I ne’er decide what I shall say, and this I call 
Much too poetical. Men should know why  
They write, and for what end; but, note or text, 
I never know the word which will come next.  
(Don Juan [1819-1824] IX.325-328) 
 
Some have accused me of a strange design 
Against the creed and morals of the land, 
And trace it in this poem every line: 
I don’t pretend that I quite understand 
My own meaning when I would be very fine; 
But the fact is that I have nothing plann’d, 
Unless it were to be a moment merry, 
A novel word in my vocabulary. (DJ.III.32-40) 
 



What a sublime discovery ‘twas to make the  
Universe universal Egotism! 
That all’s ideal—all ourselves: I’ll stake the  
World (be it what you will) that that’s no Schism. 
Oh, Doubt!—if thou be Doubt, for which some take 
thee… 
  
For ever and anon comes Indigestion, 
(Not the most ‘dainty Ariel”) and perplexes 
Our soarings with another sort of question:  
And that which after all my spirit vexes, 
Is, that I can find no spot where man can rest eye  

          on, 
Without confusion of the sorts and sexes, 
Of being, stars, and this unriddled wonder, 
The World, which at the worst’s a sort of glorious  

         blunder— 
(Don Juan [1819-1824] XI.9-13, 17-24) 
 


